The WIRE # 265 / UK / March 2006

Janel Schaeferhas a unique gift for seeingprocessin spatial terms: he's a studentof
architecturevho oncemaileda soundactivateddictaphondo himselfso it would catchall
the noisesmadein transit through the postal system.The traversingof distanceitself
becomes vital elementin the compositionNot surprising, then, to discoverthatthefour
partsthatmakeup Migration, originally createdasa soundtrackpieceby NoemieLafrance,
are given titles that relate only to their destinations.

The longestand most ambitiousis "To Nairobi To ManausTo Walton!, a subtle and
delicatelyworkedintertwining of Peld recordingsandeffectslastingmorethan28 minutes.
As behRs sucha one-wayjourney, the piece createsdramaout of expectationjts most
remarkablemoment coming somewherenear the middle, where Schaeferincludes a
recordingof dawnbreakingon the Amazon;whenaradiois switchedon the signalgrows
strongerasthelight increasesBoth "To Oval To Cologne"and"To LourdesTo Madrid"
transformthe extendedswelling of sustaineadrgannotesinto agrandswirling of tones;the
formerinto dry clustersof staticsweptfrom the left channelo the rigth, andthe latterinto
gentle gamelanloops. "To New York To Eugenie To Perth” build into a deirious
cacophony, only to fadeout softly on thesubduedrilling of distantbirds, which seemsan
entirely appropriateconclusionto a work patterneduponnotionsof instinctive Bight. One
of Schaefer's best works to date.

Ken Hollings

VITAL WEEKLY # 511 / Holland / February 2006

Our belovedbusyarchitectfanddaddynow) is of courseJanekSchaeferwho hasreleasec
awhole catalogueof CDs andstrangepiecesof vinyl for suchbnelabelsasKraak, Mutek,

Sirr, Staalplaatfat Cat and his own AudiOh! label, and somewhich | forgot. Here he
makeshis prst appearancen Bip-hop. It containsa piece of music which acts as a
soundtrackto a danceby ChoreographeiNoemie Lafrance. Dancerswere attachedby

bungeecordsotheycouldleanforwardinto openair anddefy gravity - hoveringabovethe
audienceMuch like the dancersabovethe audiencethe musicis inspiredby birds, which

migrate above us and culled from Schaefer's libranelf Fecordings comes the sounds
Nairobi, Madrid, Perth,New York and Madrid - to mentiona few. The piece,divided in

four parts,startsout softly in the brst two parts,with carefully processedbeld recordings,
but with lots of small eventshappeningln the nexttwo piecethings startto work into a
mighty crescendmf organlike sounds(thanksto Lourdes)and orchestralsoundsin the
Pnal "To New York to Eugenieto Perth'.Here is wherethings take off and startsf3ying

around(including soundsof a helicopter).Quite a captivatingpiece of work here.Even
without a dance it sounds great. (FdW)

TEXTURA / Canada / April 2006

If ever a recording cried out for a DVD presentation, it's Janek Schafer's
Migration. In the absence of visuals, one struggles to mentally conjure the 2005
performance Noémie Lafrance created for the Liz Gerring Dance company
presented at a space opposite NY's Grand Central Station. Attached by bungee
cords that allowed them to hover over the audience, dancers positioned
themselves on window ledges inside the Whitney Gallery sculpture court and
performed to the accompaniment of Schafer's heavily-edited field recordings.



The subtly evocative, twenty-eight minute opener “To Nairobi to Manaus to
Walton” begins with ripples of gouged vinyl noise suggesting a boat adrift at
sea. This seeming journey down the Amazon unfolds unhurriedly, the listener
serenaded by bird sounds before entering more unsettling territory where radio
waves buzz and thrum. Schafer pays especial attention to the mix throughout,
as sounds pan back and forth, the movement of noises mirroring the imagined
positioning of the voyager. Still, as much as the piece demonstrates Schafer's
mastery as a sound artist, the piece is finally more a work of sound sculpture
than music per se.

The second half exerts greater impact. The extroverted “To Oval to Cologne”
focuses less on the manipulation of pure field recording elements and more on
arranging organ filigrees and drones into bold splashes of carnival noise that
cycle magnificently. If anything, “To Lourdes to Madrid” is even more
impressive. Here, steely Lourdes organ drones stream alongside fiery embers
that loudly crackle and pop. Choir fragments and organ tones drown within
dense industrial haze and clatter during “To New York to Eugenie to Perth,” the
hallucinatory, even nightmarish piece that ends the album.

Migration takes the listener on a provocative trip, though Schafer interestingly
displaces the emphasis from the first half's more literal evocation of a
geographical locale to an inner psychological journey in the second that flirts
with derangement and psychosis more often than not (naturally, one is
reminded of Marlowe's journey—mental and physical—in Heart of Darkness).
Having noted the difference in character between the work's two halves, one
wonders whether the dance piece revealed a similar change in character—a
question best answered by those lucky enough to have witnessed the original
performance.

http://www.textura.org/

BOOMKAT / UK / January 2006

World renownedsound artist Janek Schaeffercomposedthis record for a site-specile
project which involved dancers balancing on window ledges at the Whitney Gallery i
York (attachedby bungeecords).His music was apparentlyinBuencedby the migration
patternsof birds which he watchedfrom his Thames-sid®at in London,which linked to
the dancersperchingin New York somehow.Made up of severalbeld recordingstaken
from differentcountriesMigrationscomesacrossaslessdifbcult asonemight think. Each
recordingseemsto be quite heavily processedwith synthesizedelementddrifting in and
out of subtlefound soundsand tracesof familiar scratchesand creaks.This is a record
which in all its artistic minimalismalsocomesout the otherendas quite beautiful,at times
resemblingthe work of Philip Jeckor evenFenneszRecommendedor all you beards
looking for something a little friendlier than usual from your experimental stew.
http://mww.boomkat.com/item.cfm?id=20234

THE MILK FACTORY / UK / March 2006

With a penchantfor architecture,the sound collagesof Janek Schaeferare often the
outcomeof a deconstructionisinethodologyessentially Schaefebreaksapartpre-existing
reelsof tapewith the intention of digging throughand underneattihemso asto uncover



their fundamental hidden parts. Once isolated, such componentsare then manipulated.
organizedand layeredinto elaborateblocks of soundthat are thoughtfully connectedand
exquisitely detailed.

This hour-long composition- which was initially constructedas a soundtrackfor a site
specite dancechoreographedy Noemie Lafrance- is largely devoid of conventional
rhythmsand harmoniesandinsteadtakesasits fulcrum the developmentf minutetones
andtextures.Thatbeingsaid,themoodsexploredin the ensuingcompositiondie in neither
of thesetermsin themselves- on the contrary, they are born of their relation. Put
differently, the granularparticlesof soundthatareon displayhere areof a Pnite quantity
andstandin a networkof differencessuchthatthe timbre and bbre of the soundchanges
dependingupon the other patternswith which it is embeddedAs such, all of these
percolatingdetailsarethoroughlyenmeshednuchin theway the elementsn a paintingare
intricately interconnected.

On the brst composition,plaintive birdcalls are shroudedin a distendedcacophonyof
Elysian bell tones,vague liminal noises,and a low-end hum that gradually shifts the
dynamicof the piece,as it takeson a more upfront, immediate,altogetherhumid aura.
When Schaefershifts backand allows piecesto grow sparseyet again,he demonstrate:
Pne judgmentand a high level of technicalskill in the mannerin which he is carefulto
maintainform and tensionthrough subtle clustersof granularsoundand Pltered organ
chordsloopedto inbPnity. Near the end, thesefragmentsof sound gathertogetherand
coalesceanto a slightly discordantroar of paranoidambience Eventakenaway from the
artistOdntentions,the markingsof this documentare elegantlyarrangedandimbuedwith
enough substance to induce a wealth of interpretations.
http://www.themilkfactory.co.uk/reviews/jschaefer_migration.htm

TOUCHING EXTREMES / Italy / January 2006

Originally conceivedas a soundtrackfor a site-specile dance by NoZmie Lafrance,
"Migration" is also a e specimen of Schaefer's audio documentary, music that cros:
boundariedetweena sheerdescriptionof atrip - beingit real or just imaginary- andthe
uncomfortablesensatiorof standingn front of a giantdoorintroducingto anoneiricworld

where acousticphenomenahave the sameimportanceof magneticattractionin opposite
poles.Throughhis well known ability to squeezevocativeimagesof sonicbiology from

the manipulationof lockedvinyl groovesandcompetensampling,Schaefecreatesextural
experiencesghat canbe sublime- throbbingundergroundoulsesaccompanyur heartbeat
organ loops depict the movementto a superiorsphere- or, in somecase,a tad more
predictable,with natural/environmentasoundsand city noises(which, thanksto Janek
compositionaldexterity, are neverthelesequally pleasing).Everything seemsto spring
from an extraordinary dimension, alimented by many unknown forces in conjunction
strong interiority.

http://spazioinwind.libero.it/extremes/touchinghome.htm

TAPAGE NOCTURNE - RADIO France / France / January 2006

NZ " Londres en 1970, le musicien JANEK SCHAEFER, combine dans son art son
hZritage gZnZtique de petis-et bs dOinventeur avec sa formation dOarchitecte. Au ra
des inventions il est (entre autre) le concepteur du Tri-phonic, une platine munie de t
bras synchronisables. En ce qui concerne son attrait pour IQarchitecture il voue une



passion pour la morphologie des sons quOil modsidiH@ et assemble pour crZer des
constructions et des paysages sonores assez uniques. Janek Schaefer a coneu il y
quelques mois la bande son dOun ballet intitulZ Migration et imaginZ par la canadier
Naomie Lafrance. La chorZgraphe souhaitait une ambiance sonore aZrienne destinZ
danseurs suspendus au-dessus du public. Janek Schaefer ~ choisi de sQinspirer de
migrateurs de son jardin et dOutiliser une fois de plus des ambiances sonores enreg
cours de ses ballades et de ses voyages. Des Fields-recordings qui, ~ la suite de co
manipulations, nous font plonger dans un monde parallsle entre Zlectro abstraite et n
concrete.

LIENHYPERTEXTE http://www.radiofrance.fr/chaines/francemusiques/emissions/taf
emission.php?e_id=18&d _id=215000051& arch=1 http://www.radiofrance.fr/chaines
francemusiques/emissions/tapage/emission.php?e_id=18&d_id=215000051&arch=1

BLOW UP # 94 / Italy / March 2006

Mettete un particolarissimospettacolodi danzasite specife commissionatalal Whitney
Museumof AmericanArt, coi performersappesitramite cavi elasticiai davanzalidi un
grattacielosito di fronte alla GrandCentralStationdi New York. Aggiungeteun‘altrettantc
inusualecolonnasonoraa basedi beld recordingschealludeesplicitamental mondocheci
sovrasta e alle evoluzioni delle specie migratorie che allietano (inf3uenza aviaria
permettendo)quanti hanno I'abitudine post-prandialedi scrutarepigramentel'orizzonte.
Protagonistia coreografdNoemielLafrance,i danzatoridellaLiz GerringDanceCompany
e il compositoreJanekSchaeferll qualeultimo per un‘oraseccamanovrada par suo, in
evocativi saliscendidi densitramestii elettroacusticie crescendarchestrali,registrazioni
ambientalraccolteai quattroangolidel globo. Tutto molto efbcace mapernonesimersial
ruolo di rompiscatoleci chiediamocos's che distingue in demnitiva una registrazione
raccoltain luoghi esoticicome- mettiamo- 'amazzonicaManause un‘altraeffettuatasul pie
banale terrazzo di casa propria? (7/8) Nicola Catalano

COD@ # 119/ MCD # 33/ WRECK THIS MESS / France / May 2006

La danse contemporaine est de plus en plus friande d'expérimentation
musicale. Mais a l'exemple des installations sonores, les bandes-son ou
compositions exclusives qui accompagnent les ballets sont parfois
indéchiffrables sur disque; tant ce genre de textures acoustiques est
inséparable de sa "mise en situation"... Un CD étant dénué du contexte, du
mouvement, des visuels et, en l'occurrence, des corps qui structurent ce type
d'environnement sonore. Pourtant I'écoute cette "migration”, concue a l'origine
pour la chorégraphe Noémie Lafrance, n'en est pas moins évocatrice. Les 5
pieces qui composent ce digipack ont été rassemblées pour former un véritable
album. Entre field-recordings ("To Nairobi to Manaus to Walton" /"To Lourdes to
Madrid") et plages dark-ambient ("To New York to Eugenie to Perth"), Janek
Schaefer nous entraine dans un univers musical a part. Un paysage abstrait, si
ce n'est abrupt, esquissé avec textures granuleuses, des bruissements
insolites, des drones, des bruitages numériques, des bourdonnements
étranges, un soupcon de musique concrete, quelques cliquetis numériques,
une atmosphere post-industrielle et des gazouillis d'oiseaux... LD
http://www.wtm-paris.com/kroniks/kro_jschaefer.html



MUSIC SCAN / Germany / April 2006

Wenn sich zwei Ausdrucksformen aufeinander beziehen beziehungsweise
voneinander abhangen, ist es oft problematisch, wenn ein Teil davon
wegfallt. Dies ist auch bei der “Tanzmusik" von Janek Schaefer namens
“Migration" der Fall, wobei man sich diese Tracks auch problemlos ohne
die visuelle Komponente anhdren kann. Leicht macht es einem Janek
Schaefer dabei allerdings bewusst nicht immer. Langsam zahe Drones und
nicht minder eindringliche Hochfrequenzen treffen hier aufeinander und
erschaffen Uber weite Strecken eine eher dustere und fast bedrohliche
Musik, die sich nicht immer mit den auflermusikalischen Bezugspunkten
und Zuschreibungen des Beipackzettels korrelieren will. So vernimmt man
eher ein bedrohlich verstorendes Klangsammelsurium, das sich erst durch
die zahlreichen Field Recordings wieder in ein optimistischeres Licht
kleidet. Wo man sich zu Anfang mit einem etwas strengen Minimalismus
prasentiert, 6ffnen sich die Tracks zunehmend hin zu einer dichteren
klanglichen Flache, die Kontinuitdten stets den dekonstruktivistischen
Briichen vorzieht und schon allein deshalb am Stick gehort werden sollte.
Man sollte sich hier von der ganzen Hochkulturgestik und dem
entsprechenden Legitimationsbemihungen inklusive
Museumsprasentationen nicht abschrecken lassen, denn im Prinzip
handelt es sich hier um ein gelungenes Ambient/Drone-Album mit einer
Menge Field Recordings und einem erstaunlich vielseitigen
Klangspektrum, mit dem man sich getrost auseinandersetzen sollte. 7/10
http://www.music-scan.de/Templates/reviews_team.php?id=6286

CALEIDOSCOOP / Holland / February 2006

De tweedecd dit jaarop hetBip-Hop labelis die van de experimentelelektronicaspecialis
Janek Schaefer. Hij heeft al een indrukwekkende discegrpgebouwd en weet toch alt
weerte verrassenZo heefthij metPhilip Jeck,beidemetPoolsbloed, ruim eenjaarterug
nog de ijzersterkecd SongsFor EuropegemaaktMaar er is onnoemelijkveel, dus zal ik

me concentrereiop zijn nieuwstewapenfeitMigrations.Dit is eensoundtrackvan eenuur

bij eendansgechoreografeerdoor NoZmieLafrance.De eerstetwee compositiesestaar
uit zorgvuldig samengesteldejijna symfonischeelektronicavol glitches en nachtelijk
tropische regenwoudgeluidenHet is een ambient-achtigen  bovenal bloedstollend
klanklandschaplateerder gemaaklijkt voor mystiekbewegendsubatomemandansers
Hetlawaaierigeeindvan de tweedecomposities/ol orgeldronegzetdetoonvoor de laatste
twee tracks. Deze bevatteneen mix van orgeldronesglitch, musiqueconcrste, elektro-
akoestischenuzieken allerhandegeknetter Continubeweege van hetenegeluidspelnaar
het andere;de muziek beweegtzich als dikke lava langzaamvoorwaarts.Dit tweede
gedeeltas netals het eerstebloedstollendnaarer zit nog eenangstaanjagendsmponent
bij door spookachtigestemmenen de dissonantie.Geweldig wat een kracht van deze
muziek uit gaat! Schaefertoont zich een geluidskunstenaadie zowel kan werken met
microscopischkleine geluidenals massievegeluidsmurenlk kan me er nog steedsgeen
dansbij voorstellenmaarmetdezemuziekalleenal moetheteenadembenemenspektakel
zijn.



http://www.subjectivisten.org/caleidoscoop/archief/002167.php

TERZ / Germany / February 2006

Von den ruhigerenTSnen zu den ganz ruhigen: das ThemaMigration ist mittlerweile -
durchaushichtimmeradSquatindin all seinerwidersprYchlicheiomplexitSt- vom Rand
an die innere PeripheriegesellschaftlicheDiskurseangekommenSchaeferKlangkunst,
im FrYhjahr2005live prSsentiertinterder Choreograk von NoemieLafrancesdurchdie
TSnzervon Liz Gerrings Ensemble,die an Bungee-Seilerhoch Yberden K3pfen des
Whitney-Galerie-Publikumgerformten,vollzieht das Spektrumvon internationalerund
kontinentalenBewegungerauf eine nachvollziehbarevie gleichsamverstSrendeWeise.
Zwischen Zugvsgelgesangund GYterwaggon-Containerverschiebe-BahnhofgerSus
entwickelt sich ein immer intensiver und packender werdendes Szenario.
http://www.terz.org/texte/texte_02_06/honker.html

CRACKED / Austria / January 2006

JanekSchaefers anamethatl havecomeacrosoff andon alot of timesoverthelastfew

yearsbut neverreally gottenin touchwith. No wonder,his highly variedwork andvast
outputcomesfrom labelsas varied as Fat Cat, Mutek, Rhiz, Audiosphereand a whole
bunch of others.This is his debutfor Bip Hop and unfortunatelyit is sucha hightly

contractedand conceptuapiece,that | guess,it is not at all representativéor his work.

Unfortunatelyfor me,thatis. Moreover,| wonderif - regardingall | know aboutSchaefer
- if therecouldever besuchathing asarepresentativeecordingof him, in the sensehat
you could boil down Jimi Hendrixto "Foxy Lady", Bruce Springsteento "Born to run”,

Akufen to amicrospecsampleor MarcelDuchampto thatonetoilet. On the otherhand,|

wouldn'tknow whereto startwith Nick Cave ("The Mercy Seat"?)or Tom Waits ("Tom

Traubert'sBlues?") which are already questionablesources.I'd be completelyout of

answerdor JohnCage BelaBartok, The Melvins or any old classiccomposerWhereas
it is almost impossibleto bnd a CD by Merzbowthatdoesn'give you a clear impression
of what MasamiAkita is about.Anyway, | guessl'll haveto takeawalk to my favourite
storefor electronicgoodsto geta handfulof ideasof what could be representativeAny

excusdas goodenoughButit is latenight right now andtomorrowis work, sothat'll have
to wait. In themeantimd'll try to give you the takeon "Migration" asa singularpieceof

art.

Becausedemitely "migration” is more art than music, more installation than ambient
soundscapandmoretheorythanrock show.lt is nevertheless pleasan&andintriguing
listeningexperienceScape®f soundsandnoisesevolvefrom out of nowherewhile other
frequency rangesinvade the listening spaceand leave again almost unnoticed. Like

watchingthe world Ry by from atrain window thereareno abruptchangesattimesthe
world feels at a complete standstill; then things seemto speedup quite a bit. The
thunderingsoundof rain mutates into a high pitched3ex. At othertimessilenceis the
soundyou'll hearmost. Or a crackling drone of pristine beauty.Or like standingin a
crowded public place.

The ofbcial lowdown has this as a soundtrackto a site specite danceperformedon
window ledgesoppositeGrandCentralStation on 42nd Street,NY (USA) on May 4th
2005.In this performancehe dancerswvere attachedo a bungeecord abovethe people
walking downin the public spherebelow them.Consideringhis kind of noisy or atleast



high volumesurroundingor themusic,it is interestingto realizethat Schaefedoesnot try
to gettheattentionof passer-by'dy confrontingthemwith raw volumeandharshburstsor
eruptionsof noise(city ofpcials would have protestedagainstsuchan approachanyway,
afraid to lose votesby startlingtoo many commutersand good citizens),but his music
blendsin with theatmospheref the place. At timesconsistingof nothingmorethanslow
wavesof white noise,l wonderhow manypeoplerealizedthatthe soundworldof a place
they may be passing every day has changed.
Moreover,JanekSchaefethasexpandedhe conceptto a moreglobalandalbum-specib
arrangementor this releasefor instance by giving the tracksnamesof destinationsand
titing the album "migration". Thereby the releaseassociateswith a whole slew of
interestingconceptswhich are all reRectedin the music hereandthere. Movementhas
becomea central part of our society, where mobility is heraldedalmost dogmaticin
businesscareer,communicatiorandlifestyle. More peopleare on the move over longer
distancedor longertimesthan everbefore.The sametime bordersboth geographicabnd
social are being closeddown. The promiseof freedominducedby the trainstation,the
airport or the shipporthas beenbelied by the ofbcial issuesof homeland securityand
passengesafety. The individualist approachof carsand trucks haskilled itself off by
becominga massphenomenonNowadays peopleseedangerin the conceptof migration.
Apart from some"elite" groups (either as artists, managersor refugeesfrom war or
economic plight) the regular folks have stayed within their homeground- with the
excusable exception of holidays or commuting.

The migrationthemealso hasan individual face for JanekSchaeferhe beingone of the
elitesmentionedabove,ableto travel the world andgain a different viewpointto regular
people.And alsorecordingsoundsnoises andtonesall overthe place.l haveno idea, if
thedestinationsmentionedn thetracktitles, e.g."To Nairobito Manausto Walton" or "to
Lourdesto Madrid", comefrom the actualplaceswherethe soundsusedin thosepieces
were recorded, or not. You certainly won't hear it.
http://www.monochrom.at/cracked/reviews/Rev%?20schaefer.htm

STATION SERVICE / France / February 2006

Bandeson dOurballet orchestrZsur la fasade de la gare Grand Centralde New York,

QlJanekSchaefelE sefaute depuisla stationde mZtro,habille de sonoritZssampagnarde
les doruresdu Hall Principal. ChuchotementsiOenfantsiiscoursradiophoniquesghants
dOoiseauxes 44 quais se couvrentde photossansvisages,les 67 voies rZsonnentle
souvenirsorchestralesOn imagine les grandesorguesrivalisant avec les cascadesle
dronesJes papiersgrastournoyanidansles mZdulleusesnaginZegpar Oval , leskiosques
" journaux devenantpuits de lumieres autour duquel se dessinentes ombresdOancien
voyageurs perdus et les vols dOoiseawaux plumes charbonsardents..Une fZerie
mZlodiqguescommeneantdans les airs pour un bnal trouvant son Znergiedans les
profondeurs de basses grZsillant sur la limaille de fer..

MANAMANA / Hungary / January 2006

Schaefemesterigazi, rZgi motoros,olyan kivil—kiad—k/annakmir m3gstte, mint a Fat
Cat, az Asphodel, vagy a Mutek. A Bip-Hop is kivil—anllik ebbea sorba, hiszen
megkerYlhetetlenmint a modern elektronikus tSrekvZsekegyik fontos kdzpontja. A
Migration ¢’'mZ legoejablemeze ami egyZbkZna Liz Gerringtinctirsulaegyik darabjthoz



kZszYltaltfest> zenetulajdonkZpperield music-kZntkezelhet> mZg leginktbb,hosszar
kitartott hangok, gerjedZsek,ttvolr—I beszzrd>, torz ridi—foszltnyokpattogtsok
madircsicsergZgez ut—bbielZg gazdagon). A szimc’mek valamifZle utazisZrzete
ens’tenek(to Nairobito Manausto Walton, to Oval to Cologne stb) Zsennekmegfelelen
mintegy vartzssz>nyegemepkeda hallgat—pagy, YresterYletekentt, a civiliztci—pedig
Zrtelmezhetetlerzajalval Zpp csak menglntl itt-ott (pontosabbanaz els> fZI —rtbai
prencsaka misodikbamagyonis).Az egZszanyagpontosanegy —riveszigZnybeaz
ZletYnkbsl. Akkor hallgassukha nincs mfsdolgunk, viszont szeretnZnkikapcsol—dra
vilfgb—Ide nemegy mindentelmos—kellemesambientpirnivalhanemegy kib't—hatfsce
rejtZlyes audio-trippel. Uttna meg egy j— alvis!

Suefo

http://mww.manamana.hu/kritika/kritika.html

TIID / Belgium / January 2006

In het voorjaarvan 2005 vond aande buitengevelvan het New Yorkse Grand Central
Stationde performancéMigration’ plaats,eengrootsopgezetspektakelonderleiding van
de choreografeNoemieLaFrance Bungelendaanelastiekenscheerdemanserdovende
hoofdenvan het publiek, net zoals (migrerende)vogels. Voor de soundtrackzocht de
choreografe de Brit Janek Schaefer aan. Die is sinds goed tien jaar bekend met zijn
verstildedoch scherpecompositiedie hij voornamelijkop draaitafelscre‘ert. Vaak werkt
hij metnietmeerdaneentiental bestaandépop)platenNa zete bekrasserheschildereren
vervormenondergaartie zijn ‘triphonic turntable':eenzelfgebouwdeplatenspelemetdrie
uiterstgevoeligenaalderen verschillendesnelhedenDie basisgeluiderschikt Schaefeiop
zijn desktoptot een compositie.De dertiger vertrekt werk vaak vanuit een imaginair
conceptVoor 'Migration'zijn dat,voortvloeienduit deideevandechoreograbk, notiesvan
lucht(ledigheid) vliegenenbeweging Dat laatstevatte Schaefetetterlijk op doorin devier
langenummerstientallenveldopnamesn te voegen,vaak van vogels.De registreerdenij
tijdenszijn reizenin ondermeeKeulen,Madrid, PerthenNew York. 'Migration' resulteert
in een krachtige, uiterst melancholiekegeluidenstroomwaarin verschillendelagen zich
tegenoveelkaarspiegelenhetin loopsgegotenmetaligekrassenvande pick-up, stemmen
enachtergrondgeluideen - vooral - tonnenverschillendevogelgeluidenin heteerstedeel
van de plaat houdt Schaeferhet enigszinsdonker en ingetogen,maar in de volgende
nummers verwarmt de sfeer tot broeierige, haast exotische hoogtes.



